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ABSTRACT 
Considering the Indian style poetry, specially, the sonnets of this style's poets, we find out that sorrow, disappointment 
and pain are the most frequently used words In the sonnets of the Indian style poets which the reason can be sought 
among various factors such as social, economic, culture and political issues of Safavid era and also in severe individualism 
of the poets of this period of time, migration and sorrow resulted from homesickness and being far from one’s hometown, 
from the oppression on people and effect of sorrow and three-pain in Indian philosophical school of thought: analyzing 
the sonnets of this style’s poets, specially Amoli’s which this research has emphasized on, we can attain following 
indicators in themes of pain and sorrow; determinist way of thinking, creating paradoxical image with the joy and sorrow, 
disappointment and hope themes, giving nobility to the theme of sorrow in existence, high ambition and seeking for 
sorrow, honoring and souls such as graceful idols, using natural elements to describe sorrow pain as romantic , using 
vulgar and informed diction to suggest better and more touchable the theme of sorrow, the motif of oppressive beloved 
and accordingly the stimulation of poet’s pain and sorrow and the important theme of love and pain. 
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Introduction 

Considering the Indian style poetry, we find out that the 
sonnets in Indian style are full of painful, disappointing, and 
sorrowful contents and themes which there are different reason 
to justify them. This research is going to study and find out the 
reasons of this subject and by referring to the various sample 
poets is going to do research and analyze the subject more one 
of the poets whose poems are frequently and repeatedly full of 
themes of pain and sorrow is Amoli; this article is written by 
emphasizing on his sonnets. 

1- The reason of sorrow-praising in Indian style 
The manifestation of pain and sorrow in social issues: 

One of the factors which develop the sorrowful poems of 
the Indian style is the tragic and individualist society of 
Safavid time. It’s said that the growth of the commercial 
activities and disturbing the national and group believes leads 
the Safavid’ society toward individualism, although such an 
individualist and tragic atmosphere had shaded o Iran’s society 

 
Address: 
Corresponding Author: Farideh Davoudy Moghaddam 
No. 5, School of Humanities, Shahed University, Tehran, 
Iran 

Tel: +98912-216-5263 
Email: Fdavoudy@gmail.com 

----------- 

Cite as: Integr. J. Soc. Sci., 2014, 1(1), 31-36. 

since Mongol attack, the emerge of powerful Safavid 
government didn’t create so many changes in this atmosphere 
this individualism and tragic and isolated thoughts creates a 
lack of group ideology which is the result of social and group 
work, in such a society, the individual believes, power- 
seeking, fame and ambition are replaced by historical and 
social believes1. 

It’s natural that when the poet can’t satisfy his goals, ideals 
and individual wishes in his desired society, he thinks more 
and more about the sad nature of existence and reflects in his 
imaginations. 

The poet of this period of time is alone, he thinks alone, he 
is drowned in seconds and he doesn’t depend on the group 
thoughts. According to Paskal, the man who floating between 
ability and disability is a tragic man, a tragic approach brings 
about distress between two paradoxical desires for human, he 
is wandering between hope and disappointment, he is either 
proud of himself or expresses his failure. 

The poet of Indian style is a paradoxical human being, on 
one hand he is proud of his art, talent and abilities in epic way 
and controls the world under his sharp words and on the other 
hand he continually talks about distress, disappointment, 
loneliness and silence1. 

1-2- emigration, roots and its reflection in the 
production of tragic literature: 

India has been a suitable country for immigrants for both its 
regional and natural blessing and culture and social 
conditions.2 
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It's said much about the emigration of Iranian poets, 
scientists and artists in Safavid time and the period of life of 
Indian style poets. The reason such as economic, political and 
social restlessness , the Safavid king’s lack of care about 
poetry and literature, religious prejudice and the access of 
particular group of clergymen to the court.3, 4 

The author of “ with the Karvan-e-hend” has mentioned 
some other reason such as escape from accusation, religious 
misbelieve, suppression of the rulers at the time of the first 
king Abbas, offended by relation, having the life of a Dervish, 
embassy, trade, entertainment, life’s cruelty and hardship5. 

Malek-al-sho’ara Bahar believed that violent condition of 
the time and the cruelty of the Safavid was some of the 
effective factors for Iranian’s emigration to other countries6. 

The things that offended the depth of the poet’s sensitive 
mind are his hometown restlessness and cruelty which is true 
about Safavid government. Although Safavid government 
removed political disorder and kings of tribes and established 
religious unity, it developed offence and restlessness. In this 
period of time, scourging, killing of the petitioners, making the 
offenders free, group slaughters, making blind and throwing 
the people down from the roofs of the mosques to help to keep 
their culture and literature7. 

The emigrant poet or author reflects a burden of sorrow and 
hometown and his people in his poem and work in each and 
every reason; the immigrant literature has always had a deep 
relationship to these painful roots. The poet consciously and 
unconsciously shows his confusion and homesickness through 
words. 

1-3 : the pain and sorrow thoughts and Indian way of 
thinking: 

Have the attitudes of the poets like Bidel and Hazin been 
affected by Iran social events or have Indian thoughts 
influenced on their way of thinking. Considering the Indian 
philosophic schools of thoughts and seeking Indian tradition 
and customs, we can trace these thoughts in India. 

The theory of universal pain has been accepted in 
Buddhism, Opanishadism, and other Indian spiritual school of 
thoughts. It’s the pessimistic aspects of the Indian spirituality 
and has close relationship with karma, birth and death cycles. 
Buddha understands 4 truths after tolerating much pain and 
mortification: 

1. Everything related to existence is doomed to endless 
pain: 

2. The source of universe pain is birth 
 

3. The stop of birth and death carriage causes freedom 
from pain 

4. The way that goes toward absolute freedom is divided 
in to 8 ways: 

 
In Buddh a’s school of thought, Shishka the triple theme of 

pains, existence, dilemma and the ways of freedom triple pains 
are talked about. The theme of triple pains of existence has 
been talked about in the first chapter of the treatise of 
“Sankhiakarika”7. 

According to the foundations of yoga, the world is full of 
disappointment and pain, human body is pain, senses and 
objects bring about pain and are brought about by pain 
themselves. Enjoyment and pleasure and pregnant by 
disappointment and pain, everything is pain for the sage, so we 
must get rid of this pain in every possible way.8 

1-4 : the pain and sorrow of Indian style poets and 
romanticism school: 

In Indian poets believe that poetry has mind, whereas 
romantics believe in poetic inspiration, yet, there are similar 
characteristics between the pain-seeking minds of Indian poets 
and their vast imaginations with whose those romantics which 
can be the subject of a research. The characteristics such as 
Indian poet’s attention to nature and happiness or sadness, are 
reflected in natural elements. Sometimes in the poems of these 
poets including Amoli, we can trace disappointed romanticism 
and nihilism. Negative romanticism is applied more for the 
existing painful states in the characters of the romantics and 
the heroes of their work9. 

Amoli’s and other Indian poet’s poems are full of various 
aspects of pain, anyway , we don’t want to introduce  Taleb 
and Indian poets as the followers of romanticism but our goal 
is to express the common characteristics between their poems 
and those of romantics, but it's important that sometimes the 
pain and sorrow of Taleb, Bidel and some of this period’s 
poets isn’t as deep and philosophical as that of some of 
romantics and is some cases, it becomes completely artificial 
and imitative that is more because of pain-seeking streams of 
the time and its dominate style than the expression of the 
internal feeling of poet’s pain. 

1-5 : Welcoming the problems and pain-praising in 
Bidel Dehlavi’s poetry: 

As it was mentioned before, the theme of pain-praising is a 
common and usual theme in Indian style. Before considering 
the different aspects of pain and sorrow in the sonnets of 
Amoli, we will study some of the sample of this theme in the 
poems of Bidel, Orfi and Hazin who are the pioneers of this 
style. 

In the poem of Bidel, burning from pain is the source of 
enjoyment and pleasure. 

 شتآ دزاسن مغ هب لد ات دبر انوت یمن ضییف 
 تسا یسوعر را هناخ نیاک کن ربط و زن

 
The painful body of the poet is like the ashes of hundreds of 

thousand furnaces, he is being burnt for infinitive time during 
his lifetime to gain pleasure and comfort. 

 
 امدهید حتار داغ یک ات گنر دص متخوس

 تسا نخلگ دص رتساکخ مادهرسفا رکیپ
 

Being burnt is the source of growth, as a candle is flamed 
by burning: 

 تسندروخ دوخ یولهپ ام ندیلاب ۀیام
 10 ودب هیدا ریش عمش انوختسا ارذگ در

Other cases: being burnt is the remedy of the lover’s pain 
and the wings of his flight. 
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Pain, sorrow and tear in the poems of Hazin Lahiji: 

Examples of Hazin poems: 

Pain and sorrow are the source of happiness and heat and 
being burnt like candle is such as investment for the poet: 

 نم ینامداش وت وهدنا نم یناج رای وت ددر یا
 11  من ینادگنز ۀیامسر عمش نوچ تست داغ ۀیرایپ

 

Endearing sigh, tear and being burnt: 

The poet benefits from the tearful eyes as sea benefits from 
the clouds. 

 میتفگر شیوخ ربخ بر وس همه از هرا
 ھرگز میتفگر شیوخ شرر غوفر گنس از

 ایدر ز ربا رگ تس هتفنگر
 11 یتفگر شیوخ تر مشچ از هک هرهب نیا

 

Sorrow and pain in the poems of Orfi Shirazi: 

Orfi Shirazi who is one of the famous poets in Indian style 
speaks a lot about the world’s sorrow in his poems. In his 
opinion the night of sorrow is better than the morning of eve. 

 ار مغ تبحص وقذ ما تھفای هک منم
 12 را متام امش هدعو ھمد دیع حبص هب

 
Orfi has lost His heart, the world’s sorrow is his heart’s 

creditor, and he has to go after the world’s sorrow to take your 
heart back. 

 شراکبلط فیرع ناهج اهمغ و تشگ مگ لمد
 12 را شناشن مبای مگر ات متفا غم لابند هب

 
He loses everything even his life for the sorrow of heart and 

if the sorrow of heart asks him his life, he won’t annoy sorrow 
and gives his life. 

 وت از دنک ناج لبط گر لد مغ فیعر
 12 ار مغ لد ناجنمر و ناشفبرا راهنز

 

The various aspects of sorrow and disappointment in 
Taleb’s sonnets: 

Addressing to the theme of sorrow, pain and 
disappointment in different aspects and dimensions, Taleb 
Amoli shows his mind’s far-flying rays in various spectrums 
that each of these rays reflect a dimension of depth of his 
mind. In this article we analyze his thoughts by studying some 
of these themes in his sonnets. 

1- The mere domination of sorrow and pain on the life of 
poet indicates his deterministic attitude about existence. He 
considers the sad nature of existence an unchangeable part of 
his existence: 

 
 هب دیآیم شپی را لمد یدرد طرف ھر منم

 دیآیم شین بر ھمنیم حتار یاپاج ھر
 رخآ میاین رفاک یک هب ات یرهمدسر راهپس
 13 دیآیم شیب نیز رتمگر نمبره ای ناملسم

 
He sees the world as a flower which its color and smell is 

more deceptive than its interior and is an example of bloody 
tulip of heart; even the poet avoids his sigh to prevent sedition 
for it because he has a heavenly nature: 

 تسنوزفا شیوب ز شگنر هک تسا یلگ ناهچ

 تسا نوخ ۀلال و داغ لگ ز یاهنومن

 مرذح در شیوخ رابشرر هآ دود ز
 13 تسنوگنامسآ هکنزا دننک ایهنتف هک

 
Happiness and pleasure in considered bad omen or unlucky 

in Taleb’s existence and world and the fate always tries to 
offend and destroy him: 

 طرب دیدروندر رانای شیع طاسب
 کلف تسنوگشدب ام ۀبلک در
 تاهیه تسام لتق هب یضرا

 تسنوخ هرطق یک ۀنشت یطیحم
 ار ام دافره یوزاب مه یلد

 13 تسنوتسبی وهک شدومه یمغ
2- Creating beautiful paradoxical images specially 

happiness and sadness, hope and disappointment. It is said 
much about paradox in Indian style’s poems and specially 
Taleb’s poetry14. 

Taleb skillfully, puts paradoxical words and images in the 
context of his poem and ties paradoxical themes so skillfully 
that we can’t find any borders among them. 

He says that if our interior fire blows on each plant, it burns 
it without any flame. If our existence steps on any particle or 
dust, it is blown away and destroyed. In the second line he 
talks about the world’s children that, due to the power of pain 
and sorrow, go to the middle of nowhere: 

 
  تخوسن هلعش یب هک میدیزون اھییگ هب

 سک  رفتن داب بر هک میتشذنگ یرابغ بر
 نانز کف نامز یانبا غم کز ناهج هب دماین

 13 رفتن دابآمدع ات نانک صقر
 

He believes that his body is both fat and skinny due to 
sorrow and pain: 

 تسنزاز ھمبرف مغ از مسج
 13 یک برگ گلم دو جامھدارست

 
Although he introduces himself as a garden of 

disappointment, he adds that fruit of our green fruit is hope: 

 ینا ستیک آه ینا مشچ لابتقسا بھ دیآ می هیگر

ھر ت سیک هاتگداهش راحص ینا گردونخ لگ

 ز دور چرخ دارد شکوھای بینی کرا

 13 تسیک هاوخرطاخ الکفا شدگر منادن من

 دیما وۀیم و میسأی غاب
 13 تسام دۀیسران یارهمث از

 
In this couplet, the poet wants to moan for cry with the 

existence of laughter. In such a world in which pleasure is not 
smiling at all: 

 یور هدنخ یباین را رتشع هک یناتسمغ در
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 منک متام را هیگر مستب شوج دص هب من
 منک مغ دای یداش ومجه کز یهاھگاگ

 13 منک مه در را دهنخ ازمس داباش را هیگر
 

The poet’s morning with all its brightness and light sends 
darkness to night: 

 
 13 امش یوس دتسفر متلظ ۀیامرس ام حبص

 
3- The poet parallels his existence with sorrow. In various 

sonnets he assumes other’s visits and confrontation with him 
equal to forgetting others’ visits the poet will be sad; the sad 
nature of the poet causes everybody to get sad: 

 
 تفنر داشان هک داش امبر دماین سک

 13 تفرن دای از همه شناهج یاهیلدشوخ
 

The tears of sorrow have overcome his soul in such a way 
that his interior fire has got cold: 

 دزوسیمن لگ ام شتآ کز نیشن نمیا ام ز
 ز دزوسیمن لبلب پر ام از میوش ورخد وگر

 ییتگ بر هدیراب ام متحر راناب سب
 13 دزوسیمن لپ شتآ یایدر بر هلعش وجم ز

 
The poet can’t make a single heart happy or he can’t 

comfort everybody: 

 تسداش یلد ین دهوسآ من ز یرطاخ هن
 13 تسداجیا مخز مشچ من صقان ودجو

 
But a heart who has tasted the fruit of sorrow and pain 

knows that the drunk’s cries are worth more than laughter and 
happiness: 

 دنادیم دکر هودنا ربون هک یلد
 13 تسین ناتسم یاههیگر کمن را هدنخ هک

 
Considering these sonnets, we can find the internalized 

regret in the poet’s interior which isn’t imitative and artificial. 
There is a kind of regret and sorrow in Taleb’s poems that 
makes an internal relationship with the reader, for example, in 
this sonnet, the poet tells about bitter regret which runs like 
poisonous water in his through, he believes that the garden of 
his heart needs a striking light which is like a flame on the 
stream of that garden: 

 
 ات بآ ودنر میوبس هب رتسح یخلت بی

 غاب من بآ ودنر میولگ هب ددنگر زھر
 اھمیگ تسقبر ۀنشت لمد

 13 بآ ودنر میوج هب هلعش تیصاخ بی

 
He knows himself a Zoroastrian whom even the atheists 

curse him, he tells himself not to insist getting comfort 
because his heart is not going to be tranquillized: 

 
 دزیخبر رافک بل از منعط هک رمبگ آن من

 چھ دزیخبر رانز یلد من اب رگهحبس دنیشن
 سر تحرا نمدا یریگ دنچ لد یا تسا مرابا

 دزیخبر ارذبگ شتسین نتسشن برگ و
 دیآ زاب هنیس در ایهتفر درد وچ دمرد دص ز

 13 دزیخبر اروید و در از یناگدمژ شوخر

In Taleb’s sonnets, sorrow is highly valuable and not asking for 
livelihood or living is a virtue and generosity although world is 
full of blessing but the poets generosity avoids asking for it: 

 درنیست  معاش و مال سر بر تالش را ما
 وگ تسین شتال نیا ام مته نامودد

 رذگ ام لمب بل بر مکن یلدشوخ
 13 تسین شاعتنا از مک هتبرمدنلب حزن

 
 

 ار ام رفط ھر از دشک یم یدنمک ذبج وگر
  ار ام کف هب دنام نیاز دعب یراتیخا رگ جبع

 وفر اما رهپس یراحص زبس پر و همشچ پر ودب
 13 را ام فلع و بآ نیدب مته سر دنام

 
In other words, the poet believes that his pain-praising 

nature is due to his high aspiration and generosity: 
 

 وین تسیک رابکشا مژۀ نمیشن لد نیا
 هب ولهپکیست  مزار چراغ مرده نیم شمع

 دنلب مته از دنزیم عرش
 13 تسیک رابغ برای دهش کلف بر دگر نیا

 
 

Sitting beside the sorrow is so valuable for the poet that he 
believes he has sat beside a lovely beloved idol. Sorrow souls 
are so dear for Taleb: 

 هک شترا هلیسو را هودنا دهاش لاوص
 تسا منتغم تسا مد یک اگر مغ تبحص

 را نیگمغ یاهلد نیحز یاهناج دار یمگرا
 13 را نیچ پر یوربا و حیجتر کنشپر فلز هب

 
 

4- Taleb, like romantics uses nature to describe his sorrow 
and disappointment; there is a kind of relationship and tie 
between his deep sorrow and natural elements: 

 یاج رب اپ شکا یمحبص گل
 تسام دۀید ابتفآ منبش

 رجگ ابرطضا یایدر وجم
 13 تسام دۀیمآر بضن شبنج

 
In the following sonnet, he believes that his upset and 

confusion don’t let the blossom of his life and existence bloom 
and therefore, he doesn’t know the spring wind, the one that 
helps blossoms to bloom in literary tradition: 

 ار لد یدار هچ فلز ۀلسلس در
 ار اوه مرغ دننز سک اپ هب ریجنز

 کیل ناهج زارلگ هب میدرد ۀچنغ ام
 13 ار ابص میسانشن لد گیتفشآ ز

 
In the following poem, the poet considers the flower as a 

flame that inflamed with sorrows and pains of the poet and the 
leaves that have been painful with his pain and sorrows: 

 تسیداغ ۀلعش ام لد وممس ز لگ ھر
 تسیزاغ پر ام جگر ددر ز برگ ھر

 ترامخ دفع یپ هک ور نمچ هب لباط
 13 تسیغایا زیربل هزدمنبش ۀلال ھر
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5- Taleb’s sonnets have interesting and new points 
including the presence of geographical places and cities in the 
sad and pain-praising themes, he tells his heart “ if Qandahar 
doesn’t deserve you, come and see that my eyes have been 
turned to Panjab because of too much crying: 

 تسین روخ در راهدقن را وت زاجم لاد
 13 تسا ابجنپ کلم کشا از ماهدید هک ابی

 
Not only Amoli but also Sari and other cities are burnt with 

the sigh of poet: 

 ین بلاط هآ از ناما در یرهش رزملدارا هب
 13 دزوسیمن لمآ نیمه ددار یسر مه یراس هب

 
 

6- Love and pain 

Pain is an inside state which is cawed by beloved and gets 
into lover’s heart and inside and is so harsh and heavy which 
lover cannot tolerate: 

 
 تسین ددر یب منت بر وم سر یک قمشع دمر

 تسین دمر ودبن درد شک یسک رخآ دوب نوچ
 قشع رامبی یا هدرتسگ مغ و تسا درد رتسب

 13 تسین درتسگ تیفاع لمأت نتفخ در تسیچ
 

The wishful person knows himself as the man of love and 
pain and seeks his opium in beloved’s abode: 

 
 تسادص ناج و کیی تن را وا قشع ینادگنز
 یا تسادص رانیح دۀید اما نھیس در لد مین

 تسود یوک در دمق کنشب یلد رامبی هک
 13 تسادص نامرد را درد یک افشلادار آن دناک

 
 

7- Beloved is cruel and oppressor as that of Sa'di’s and 
causes pain and sorrow in his heart: 

 تسین کاچ هنیس متتس از هک یلدبی وک
 تسین الکه تیور مغ در هک یاهدنز ای

 یک ام کیشر کز دنک زامن ناسچ دزاه
 تسین کاپ اقفآ همه در کاخ هضبق
 رجه امش تسین کلف هب یاهراتس مشچ

 تسین کانهمسر مسفن شتآ دود کز
 ام ریپ هک رتسح هب زوسب وگ داشمش

 13 تسین کات وبچ از هک تساصع آن زاریب
 

8- According to the literary tradition in love sonnets, the 
poet’s sorrow and regret is due to the love and being far from 
the beloved: 

The poet is waiting for anew sorrow and sadness just like a 
faster that is waiting for the moon are to appear. Even though 
drinking your own blood is forbidden like drinking wine, but 
your love makes it lawful: 

 
 وچ دیامن لامج یمغ ات ظرمتنم هتشسن

 دیامن لھال یسوساج هک ارھدزور
 ندروخ وت رود هب دوخ نوخ یم وچ رامح ودب

 13 دیامن لحال اشوت قشع رورتض یلو

 

9- Using Zoroastrian literature such as red wine, cup of 
wine and Christian's girdle: 

 
 تسادپی ماهلان ز نوخ در همه ماهدپیط

 13 تسادپی ماهلاپی از زھر همه مادهیشک

 
 

10- Using informal words to suggest the meaning of pain 
and sorrow: 

 
 را شیوخ خمز و لد هتسخ میادهدا ناج

 
 13 میاهدنکر ییوفر و میاهیخب نونمم

 
Every night I make sadness bride my wife, so till the 

judgment day every night is my wedding night: 
 

 دقع هب دهروآ مغ سوعر سب از لباط
 13 تسا نم یدامدا بش یبش ھر رشح ات

 
If I sigh sadly in a rosary, the frost of regret and 

disappointment will fall on every bud of flower: 

 
 رشح زور ات مشک ھیآ من هک یناتسلگ در
 13 منک منبش وۀلج شورف رتسح را هچنغ

 
 یلب دروخیم لد ۀچوک رابغ زلفت

 13 تسین کاخ ریغ یشروخ را رام و تسا رام

Knows sorrow as bitter syrup which nothing else is better 
than that and there is no purer wine in the goblet of joy. 

The heart is shredded by sadness and sorrow and tears 
which fall on it are salty and eyelashes are the fan and 
tranquilizer of this burnt heart: 

 
 در ستین نیا از بھ یبآ هک شون مغ ۀناخلت

 ختل ستین نیا از بھ یبان یم ذتل غراس
 رهب ساملا دۀوس شکمن نیا تسا رجگ

 13 تسین نیاز هب بابک دهاب ۀزم

 
 تسییک ود ھر نمش و راخ مرا دهید در وت بی

 نان تسییک ود ھر نمچ و نابایخ و اندنز جنک
 مبیس کرم مشوپ رتسح ۀماج و ورمخ رتسح
 از هنهک تسییک ود ھر من ششوپ و رشوخ

 قفرا ز لد بر هک میسانشن ون
 13 تیسیک ود ھر نهک داغ و ون داغ زشوس

Conclusion 
 

Studying and analyzing Taleb’s sonnets, we can find out 
that the themes of sorrow, disappointment and regret are the 
most frequently used themes in his sonnets which are due to 
different factors such as the altitude of the common literary 
school which is Indian style, social issues, severe individuality 
among the poets of this age and the reflection of sorrow and 
the triple pains in Indian philosophical schools by analyzing 

Integrated Journal of Social Sciences pubs.iscience.in/ijss    Integr. J. Soc. Sci., 2014, 1(1) 31-36 35   



Farideh Davoudy Moghaddam received her BA in Persian Language and Literature from Mashhad 
University, her MA and PhD from Tehran University. She is an Assistant Professor at Shahed University 
of Tehran. Her research interests lie in Persian classic literature, Mystical studies, and literary criticism. 
She has authored some books and articles. She has supervised and advised many MA theses. Dr. 
Davoudy served on over different conference and workshop committees. She has given speeches as the 
keynote speaker in related national and international conferences. 

Mahboubeh Khorasani received her BA in Persian Language and Literature from Mashhad University 
too, her MA from Shahid Beheshti University of Tehran and her PhD from Islamic Azad University of 
Tehran. She is an Assistant Professor at Islamic Azad University of Najafabad. Her research interests lie 
in Persian classic literature, cultural studies, and literary criticism. She has authored some books and 
articles. She has supervised and advised many MA and PhD dissertations. Dr. Khorasani served on over 
different conference and workshop committees and editorial board of journals. She has given speeches as 
the keynote speaker in related national and international conferences. 

Taleb’s sonnets from this point of view, we can have access to 
different axes which some of them are the continuance of the 
literary tradition of the pioneer poets and some belong to the 
indicators of Indian style. 

We can refer to the following indicator axes: deterministic 
thoughts, creating paradoxical images with the themes of 
sorrow, happiness and hope and disappointment, giving 
nobility to theme of sorrow inn existence, pain-praising and 
generosity and high aspiration, endearing sad such as beautiful 
idols using natural elements to describe sorrow as romantics, 
the presence of geographical places in this theme, creating  
new images with the theme of sorrow and separation, the motif 
of oppressive beloved and accordingly provoking the poet’s 
sorrow and pain for being far from his beloved, using informal 
diction and Zoroastrian Literature to suggest the theme of 
sorrow, pain and disappointment more and better. 
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